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GLEANINGS FROM FOREIGN JOURNALS. 



ENGRAVINGS OF THE LONDON ART-UNION. 

The " Journal of Design" states that the Art-Union, of London, is about to en- 
grave in facsimile, and present to its subscribers for 1S49-50, the designs of Mr. 
Macuse, for The Seven Ages of Shakspeare, which were exhibited last year at 
the Royal Academy— made originally for Felix Summerly's Art Manufactures. 

RESTORATION OF ROMAN MONUMENTS INJURED BY THE FRENCH. 

The Paris papers state that the French Government has determined on restoring 
such of the Roman monuments as have been injured by its own doings in reference 
to the Eternal City— and that artists are already selected to proceed to Rome for 
the purposes of this restoration. The Temps seems puzzled by this announcement, 
and puts a question which betrays its mystification. We own for ourselves, too, to 
the mystification,— and adopt the question—'- Would it not have been more simple," 
says the Temps, " not to bombard Koine 1" Certainly, knocking down monuments 
for the purpose of setting them up again seems to us very like some of the devices by 
which Mr. James the novelist contrives to get his three volumes out of one— or the 
diversion of another French army of old, whioh "marched up the hill and then 
marched down again !" 

' ANECDOTE OF MR. WIVELL, THE PORTRAIT FAINTER. 

The "Art-Journal" contains the following account of the mode in which Wivell 
obtained the portraits of personages engaged in the trial of Queen Caroline :— " The 
Queen's Trial coming on immediately afterwards in the House of Lords, Mr. Kelly 
engaged our now rising artist to draw portraits of the principal personages on the 
trial for a work then publishing; but Mr. 'Wivell had no means of entering tho 
House, which was crowded with the rank and fashion of the day, attra . f"d- thither 
by the' interest felt by the trial of a Queen, unparalleled since the reig . ■■;' Henry 
VIII. In this dilemma, and when hovering about the House of Lords, he happened 
to recognize an acquaintance in a banister's clerk, who could not resist the oner of 
the artist to paint the portraits of himself and family if he could gain him admission 
to the House. Next morning he was admitted accordingly, with a bag and papers, 
in the guise of his friend ; and seating himself at the table appropriated to members 
of the bar, began to sketch away with a rapidity equal to the exigency of the case, 
not knowing how soon a summary ejectment might follow his unwarrantable assump- 
tion of the "character of even a small limb of the law, which, in his mind, was asso- 
ciated with the unendearing names of John Doe and Richard Roe. The surprise 
of the bar was soon turned into astonishment as the sketches were handed round the 
table- they soon found their way from the bar to the benches, and from the benches 
to the woolsack, and so pleased the parties interested that he was permitted to remain 
in the same place during the continuance of the trial. Most of the noble lords and 
gentlemen taken gave him a sitting or two to finish their portraits. Amongst these 
and others were the Queen; Her Majesty's Attorney-General, Mr. Brougham; 
Her Solicitor-General, Mr. Denman ; Mr. Copley, now Lord Lyndhurst ; his late 
lady and their daughter ; Count Fossari ; Mr. Austin, the Queen's protege; Mr. 
Alderman Wood, and His Majesty's Counsel and Ministers. He also took the 
notorious Theodore Majoechi, and all the other witnesses against the Queen at the 
trial." 

LATE APPROPRIATIONS FOR THE BRITISH MUSEUM. 

The British Museum, since the commencement of the new buildings and fittings 
in 1828, has cost $3,1484,975 ; and the estimate for what is wanted to compete the 
work, is $282,600 ; total, $3,767,475. 



